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un bleu de 'inaccessible. |l dot pour
tant beaucoup & une « révarie techni-
gue » devenue, elle, accessible
quelques années plus tot avec la
gomme bichromatée: veir advenir
ure image en couleur dans son labo-
ratoire ol il n'expérimeantart jusque-
|& gue des tachniques nair et blanc,
pensant la couleur trop complaxe
Proche de cette autre technigue de
reproduction gu’est I'estampe, le
tirage & la gomme bichromatée néces-
site I"application des coulsurs une par
une sur toute sa surface. Certaines
parties durcissent sous 'action da la
lumiére, les autres, protégées par le
négatif, s'effacent une fois le tirage
trampé dans |'eau. Millet termine par
le bleu. Quand il décrit sa dissalution
partielie découvrant les autres cou-
leurs, # évogue « ce momeant magique
ol s& manifeste chromatiquement
toute I"image ». Son bleu & la gomme
serait-il notamment celul des idees
prenant forme ? Il se glisse en tout
cas, membre d'un trio de couleurs
primaires «adoucies », dans la série
A peu prés Euclide (2021, exposée &
Rouenl, imaginée d'aprés un traité
de géométrie d'Oliver Byme {vers
1850) assaciant constructions, sché-
mas et couleurs avec « charme, légé-
reté et rationalité ». Etcen'estpas la
premiére fois que 'artiste « dérive »
& partir de ces langages scentifigues
qui le fascinent. On pense & la
joyeuse Children’s Corner (2014-
20201, rencontre entre |'ombre de
boltes de gélatine colorée, entre
autres bleus, &t une vieillle édition
soviétigua de perspective, ou & De
Vlenseignement de 'anatomie et des
couleurs (2023), séne créée an rési-
dence 3 Rouan qui détourne, toujours
& la gomme, des modéles anato-
miques du 19" siécle, entre ergot de
seigle sur fond bleu ou bleu corven-
tionnel des veinas.

Ces exemples rappelient ce qu'il ne
faut surtout pas oublier chez Millet:
son cité jousur et malioeux. Son blsu
rieur, powrrait-on dire. Cette couleur
réputée froide ne 'est d'ailleurs
jamais chez lui. Un bleu chaud,
comme s'il contenait du soleil, pour

Laurent Millet. De I'enseignement

de Fanstomie et des couleurs, n"2. 2023,
Tirage aux pigrments anal. (Cournt. l'ariste
e galenie Binome, Paris)

un artiste toujours « 8 mi-chemm s
entre art et science, sérieux &t
humour, réel et imagination, saisis-
sant l'insaisissable sans le figer.
Lorequ'il parle de photographie, Millet
évoqus un médium capable de tout
absorber: golt de la construction,
contact avec les élemants, rapport
au savoir, création d'histoires. Autant
de réves d'enfant auxguels I'adulte
photographe a donné les moyans
d'exister. Alors une couleur semble
& son tour tout absorber: un bleu de
I'émerveillement resté intact. M

The background is a blue sky, a
“real” view of the sky, photogra-
phed in the immediacy of a first-
degree digital shot not so commaon
in Laurent Millet’s work. Before
these Nuées (2008), the sky was
the regular background to his cob-
bled-together constructions: a sky
at the water’s edge, more discreat
but constituting the landscape that
the whole formed, most of the time
in black and white | Petites Machines
littorales, 1997, or Les Monolithes,
2002). Here, the sky and its colour,
this blue “that we interpose bat-
ween us and the sky” hence its inte-
rest, are also the subject. In
meteorological tarms, this blue sky
is the "zero point” of a "dynamic
entity”: a space where things hap-
pen and pass. In each of the pho-
tographs in Nuées, this is illustrated
by the “real” white cloud “captu-
red” inside a transparent paralle-
lepiped, again cobbled together by
Millet, held by his hand in the fore-
ground, in an attempt to take hold
of the immensity. In the days of the
oracles, the birds crossing the tem-
plum, the perimeter defined as
sacred, ware a8 sign. Millet also
thinks of Kanneth Josephson's
dreamy, conceptual photographs
from the 1970s. The artist's hand
held various objacts in front of diffe-
rent horizons—the image of an
ocean liner in front of the ocean,
for example.

A reverie, a visual game, science,
& laboratory experiment, geometry,
even utopia, the blue sky of Nudes
contains much of what can be
found in Millet's practice. An extract
from this series is on show at the
Centre photographique Rouen Nor-
mandie in Former "hypothése
[May 25th—Sept. 28th, 2024), an
exhibition exploring the links bet-
ween art and science in his work,
Not surprisingly, the blue of the
sky is featured in Cyanométre
12017}, a series inspired by the

18th-century naturalist Horace-
Bénédict de Saussure, who created
a chart of 53 colours in ink to mea-
sure the sky. In Cyanomeétre,
beneath the black-and-white image
of a hand tracing the ellipse of the
stars with a compass, Millet uses
12 shades of blue, no longer in ink,
but in cyanotype, a monochrome
printing process inventad in the
19th century whose ferric salts turn
blue with varying degrees of inten-
sity depending on the light. Millet
thus made the sky both the object
and the tool of measurement, and
blue not just the sky, but also a
technigue. Along with historical
references, this taste for old tech-
niques is characteristic of the artist.
For Millat, these tachniques, unlike
digital printing, give a "thickness”
to the image, a “materiality” that
partly eludes him: with them, the
photographic object becomes a
“piece of reality” And these cya-
notype blues, from the lightest to
the brightest, delicate and vaporous
fiat timts, give shape both to the
colour of the sky and to the
"ancounter”™ provoked by Millet.
But for Millet, the blue of the cya-
notype also speaks of architecture,
another thread running through his
work that we could see in his cob-
bled-together forms, those of
Nuées being an embryo.The series
Schioss im Wald zv Bauen (2012},
an echo of Mies van der Rohe and
his use of glass, is the firstin which
he employs this technique, which
evokes the "architect’s blue™: linked
as much to the history of photogra-
phy as to that of architecture or bio-
logy. the cyanotype has made it
possible to reproduce documents
with precision, particularly plans.
In Schioss, transparent volumes,
fragments of a building, coexist
with plants in what looks like a gar
den. Shot this time from a photo-
gram on a glass plate, the blues
appear soft, limpid and silky as they
pass through the material. For Mil-
let, these three series form a trio,
each with its own blue: a “real” sky,
asolid, a plane. But the story of his
blues does not end there,

HALFWAY THERE

in 2023, the Hespérides series
reveals another blue for other gar-
dens. During a residency in Indo-
nesia, the artist discovered the den-
sity of almost impenetrable curtains
of greenery. Because books are
never far from his home, he also
took an interest in the gilded domi-
noté paper of 17th- and 18th-century
German bindings. In Hesperides,
the deep, voluptuous blue, combi-
ned with the gold, this time dis-
tances the forest depicted: it makes
it unreal, dreamlike, sublime as

much as decorative, as Millet also
had in mind wallpapers, the blues
of Delft and Jouy. It is a nostalgic
blue, a blue of the unattainable. Yet
it owes a great deal to a “technical
reverie” that had become accessible
a few years earlier with gum bichro-
miate; seeing a colour image emerge
in his laboratory, where until then
he had only experimented with
black and white techniques, seeing
colour as too complex.

Similar to that other reproduction
technique, printmaking with gum
bichromate requires the colours to
be applied one by one to the entire
surface. Some parts harden under
the action of light, while others,
protected by the negative, fade
once the print has been soaked in
water. Millet finishes with blue.
When he describes its partial disso-
lution, revealing the other colours,
he evokes “that magical moment
when the whole image manifests
itself chromatically.” Could his era-
ser blue be the blue of ideas taking
shape? In any case, as @ member
of a trio of "softened” primary
colours, it slips into the A peu prés
Euclide series (2021, exhibited in
Rouwen), imagined after a geometry
treatise by Oliver Byrne |circa 1850},
combining constructions, diagrams
and colours with “charm, lightness
and rationality” And this is not the
first time that the artist has "drifted”
from the scientific languages that
fascinate him. We might think of
the joyful Childrens Comer (2014-
2020], an encounter between the
shadows of coloured gelatine boxes,
some of them blue, and an old
Soviet edition of perspective, or
De I'enseignement de ['anatomie
et des couleurs (2023), a series
created during a residency in Rouen
that uses gum to hijack 19th-century
anatomical models, from rye ergot
on a blue background to the conven-
tional blue of veins.

These examples remind us of what
we must never forget about Millet:
his playful, mischievous side. His
laughing blue, you might say. This
colour, reputed to be cold, is never
cold in Millet's work. A warm blue,
as if it contained the sun, for an
artist who is always "halfway bet-
ween art and science, serious and
humor, reality and imagination, cap-
turing the alusive withaut freezing
it. When he talks about photogra-
phy, Millet evokes a medium capa-
ble of absorbing everything: a taste
for construction, contact with the
elements, a relationship with know-
ledge, the creation of stories. So
many childhood dreams to which
the adult photographer has given
the means to exist. Then one colour
seems to absorb it all: a blue of
wonder that has remained intact.
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	Capture d’écran 2024-09-05 à 15.39.30

