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Emir Sehanovié¢ ES His biography is filled with multi-faced
engagements, from stree sh's exhibitions have been on display in
Belgrade. Images: courtesy of the artist.
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Pakui Hardware
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Pakui Hardware

Cactus

Pakui Hardware is the collaborative artist duo formed by Neringa Cerniauskaite and Ud

are represented by EXILE, Berlin. Their latest solo shows include venues of MUMO

views from ‘CityNature: Vilnius and beyond’, National Gallery of Art, Vilnius. Photo: Andre
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On the opposite page: Hesitant Hand, 201 7. Installation views from ‘CityNature: Vilnius and beyond’, National Gallery of Art, Vilnius. Photo: Andrej Vasilenko. This page: Hesitant Hand, 2017.
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When the disease firsf infected us,
believars biamed the sins of man
— this was in many ways frua,
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We all knew that one day Mother
| Earth would become vengeful,
B but we could not have foreseen in [
_ what way — or how excruciating it

" would be.
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GGTAA TGATCTAACCTCACTGCCGGAGGAGGCTCATACC AATGACGTCGGACAACCCA
3GACA HACCCAGAATTHTCTTGAGCGATGGATAAGATCTA RFAYYTCACTGCCGGGGGAG
GCCGR EAGRARGLTRATACCATGACGTCGGACH ALCCA DGAATTGTCTTGAGCGATG
WTGAIﬁwmﬁmﬂm@WWﬁwmﬁ'ﬂAGDTcAGTGUc% SGAGT GCTCATACCATGACGTCG
CATGA ECGTCGGACAACCCAGAATTGTCT SR A . UATGG HTAAGATCTAACCTCACTG
AAGGTﬂﬂAcTGncGGGGGAGGcTcﬁ*AGVy*.' iITCGGQ EACAACCCAGAATTGTCTT
GAATTRGTCTTGAGCGATGGTAAC g ACTGC YCGGGGGAGGCTCATACCA
GCTCA ETACCATGACGTCGGACAR flTGTTGAMAGGGATGGTAAGATGTAA
TAAGA DTCTAACCTCACTGCCGG! AT RGACGTCGGACAACCCAG
JACAA | CCCAGAATTGTCTTGAG! eTi- A ECCTCACTGCCGGGRGAGRG
CCGGAR SGGAGGCTCATACCATGA 4d Jo WAATTGTCTTGAGCGATGG
TGAGC EGATGGTAAGATCTAACC 5 FJ.GGACTCATACCATGACGTCGG
ATGAC AGTCGGACAACCCAGAATE = _jjﬁi*GTHAAGATDTAAGGTGAGTGG
ACCTC SACTGCCG g 2 ;;1;# GGA | CAACCCAGAATTGTCTTG
AATTGETCTTGAGC GRS _:'w:&}?'ﬁ GCC NGGGGGAGGCTCATACCAT
CTCAT SACCATGACGT ats R TR TCA G GCGATGGTAAGATCTAAC
AAGAT HCTAACCTCACT e SIATGUACGTCGGACAACCCAGA
ACAAC | CCAGAATTETCT TR s STAACPCTCACTGCCGGGGGAGGE
CGGGG DGAGGCTCATAGCCATW L s 48 wJAGAATTGTDTTGAGDGATGGTAA
GCGAT DGGTAAGATETAAEDTU“Q“-‘Q.Z*S; GACTCATACCATGACGTCGGACAA
CGTCG EGACAACCCAGAATTGTC ™ S TAAGATCTAACCTCACTGCCGGGG
ACTGC NCGGGGGAGGCTCATACCA ﬁ“hnAacccAGAATTHnﬂTGAGnGAT
CTTGA | GCGATGGRTAAGATCTAAC GGGGAGGCTCATACCATGACGTCG
EATGﬁmNGGTDGGADAAGDDAGAATEA{ ,GATGGTAAGATcTAAcoTGAcTGn
ACCTC | ACTGCCGGGGGAGGCTCAT _ ATCGGACAACCCAGAATTGTCTTGA
aATTGTGGTTGAGGGATGGT##GATﬁ{ . TGCCGGGGGAGGCTCATACCATGA
CATAC ECATGACGTCGGACAA C G N CAGCGATGATAAGATCTAACCTC
ATCTAACCTCACTGCCGGGGGM \CGTCGGACAACCCAGAATTGTCT
AACCGTHEREAREDISEASG® IEY AREWAKINGUPGCGATGGTA
AGCGATGGTAAGATCT A A CTCATACCATGACGTICGGACAALC
GTCGGACAACCCAGAAR . I e ATCTAACCTCACTGCCGGGGGRAG
GCCGGGGGAGGCTCATA e AGAATTGTCTTRGAGCGATAGTAA
GCGATGGTAAGATCTAAL TCATACCATGACGTCGGACAACK
TCGGACAACCCAGAATTC - "CTAACCTCACTGCCGGGGGAGG
CCGGLEGGAGGCTCATACCATGAC '."__F.E‘AATTGTDTTGAGGGATGGTAAG
CGATGRGTAAGATCTAACCTCACTE - ATACCATGACGTCGGACAACCC
CAGACAACCCAGAATTGTCTTGARE  TAACCTCACTGCCGGGGGAGGE
CGGGGGAGGCTCATACCATGACG ATTGTCTTGAGCGATGGTAAGA
GATGGTAAGATCTAACCTCACTG A\CCATGACGTCGGACAACCCA
SGACAACCCAGAATTGTCTTGAG VACCTCACTGCCGGGGGAGGCT
GGGGGAGGCTCATACCATGACGT u,,A {a TGTCTTGAGCGATGGTAAGAT
ATGGTAAGATCTAACCTCACTGCCGGGGY .GRCTCAYTACCATGACGTCGGACAACCCAG
GACARESEAGAATTGTCTTGAGCGATGERAAGATCTAACCTCACTGCCGO@GHARECTC
GRRAGAGGCTCATACCATGACGTCAGACAACCCAGAATTRTCTTGACCRATEAGRTAAGATC

—
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and contemporary social
discomfort.

Personal freedom s
emptied of every meaning
tied to the idea of
neoliberal progress; it is
useful to underline the
neologism Bannoptikum?,
coined by the culture
theorist Byung-Chul
Han, meant to indicate a
device made to exclude
the Otherness, the hostile
or those incapable of
adapting, erected by the
global neoliberal system,
where, instead, only the
Equal proliferates (watch
Anomalisa), inflamed
an entrepreneur’s ego,
endowed of narcissistic

nature only, with a
consequent loss of Eros
(love for the other). A
Bannoptikum that takes
the form of a wellness
island surrounded only by
fences, prison camps and
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every copulation seem
to be disconnected fro
a semantic depth, where
we are no longer even able
to update and redefine
the relationships (sexual
and not only sexual) that
have come to be created
with the Other, although
these have changed
markedly over the years
(read Future Sex by Emily
Witt). Porn is carried out
in the images, and society
is moving towards a
purely visual dimension, in
which narcissism seems
to be its most central
subject (get Sebastian
Zimmerman’s book, Fifty
Shrinks).
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Joey Holder is an artist who lives and works in the UK. Her artistic practice and research raises philosophicalfg ‘ }] and et unknown, regarding the future of 0
o
science, medicine, biology and human-machine interactions. Upcoming projects include ‘Hydrozo: ,ﬂ.ﬁ oscow Internationa gnnale of Contemporary Art, Russia, W
‘WALLPAPERS' at New Forms Festival, Canada and ‘Designing Desire’ at FACT, Liverpool, H es: ' The _M<o__._ﬂ¥3 of the Sperthalege’, 3D printed insect genitalia, o
1 2014 anid ongoing. Courtesy of the artist. m
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On the opposite page: The Discovery of VHS, 2015, Installation view from ‘Nature Theater of Violent Succession’, High Art, Paris. This page: Friend (Avian Endoskeleton), 2015, Installation (]
o
view from ‘Nature Theater of Violent Succession’, High Art, Paris. Courtesy of the artist and High Art, Paris. W
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PHOTO ASSISTANT - FELIX TW ASSISTANT - REBECCA BALDANZINI MODELS - NICK RUPP @ PREMIER MODEL, JULIA CAMPBELL-GILLIES @ STORM TALENT - VERONICA GISONDI
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Jacket & Shirt MARNI Dress AQUILANO RIMONDI
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Suzanne Anker is a visual artist and theorist working at the intersection of art and the biological sciences. Her practice investigates the ways in which nature is being altered in the 21st century.
She continues to interweave traditional and experimental media in her department’s new digital initiative and the SVA Bio Art Lab. Images in order of appearance from left to right:
Remote Sensing (18), (01), (35), (26), (33), (27), (29), (36), (41), (38). Courtesy of the artist.
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HE W AKE OF THE GEN

MY TH, THE KN

earance of utopia leads to a static state of things in which man
0 longer any more than a thing” was sentenced on the.occasion of
N OF EDEN’, a project located in the entrails of the Pata

fall 2012 suggesting other worlds and putting forward ¢
hought and action. A space for a self-creating utopia, it osm‘@
kepticism and destruction, hope and aspirations, presenting a
al contemporary Garden of Eden, where Evgeny Antufiev showed
ogether with Cecile B. Evans, Rainer Ganahl, Yoko Ono, Raym'bn.d
homas Schitte, Erwin Wurm and more. -
ufievwasborninKyzyl, in the southern Siberian Republic of Tuva, one
most remote regions. He studied at the Institute of Contemporary

its geography and half a century of Soviet annexation, Tuva ha
d its ties to local traditions through the practice of oral folklore and
e throat singing, as well as unique religious customs combining
amanism with Tibetan Buddhism. These Tuvan characteristics
tufiev’'s practice—in a real but mythic space, Antufiev plays the
e artistic shaman, much like Joseph Beuys and others before him.
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PSE OF THE SPACE

ERAL

I_

WLEDGE
MY TH BECOMES THE E

=

ASIS

EATIVITY AND TI;IE

L el e

CEPTION OF F'EALITY" (E. A)
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An incubator of anci ancestral

ghosts, and name Antufiev
creates talismanic, gures and
fashions occult-like 3 nts of dried
flowers and boiled bo

Evgeny Antufiev too n ‘Ostalgia’
at New Museum in in 2011, an

exhibition that paid

lar attention

to the unique place tists came to
occupy in the Socia ntries, acting
simultaneously as ¢ ts, visionaries,
and witnesses. Some preoccupations
"..RESE ANCE
IS O =)~
THE MOST

IMPORTANT
LAWS OFMYTH"

that united the artists in ‘Ostalgia’ were
a romantic belief in the power of art as a
transformative, almost curative agent; an
obsession with language; the conception of
a new aesthetic of the body; a fascination
with the ruins of history as represented
by monuments and architectural vestiges;
and an understanding of artwork as a
form of sentimental documentary that
mediates Dbetween | cultural pressures
and individual anxieties. The exhibition
traced a psychological landscape in which

- T
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tire societies must ne
aphy, and ideology.

show ‘Twelve, wood, do
d marble - fusion. EXg
e Maramotti in 2013, aft
3ty of objects and mate
immediate relationship t
er within his installatio
gy come to be involved
alchemy—where the im
r to effect our reconnect
to purse the construction
th the world. The artist us
ion of everything he does,

3mpt to place the world onyaisp
n eschatology where every aspeg
ds its correspondence on th
creative gesture of the huma
) a state of constant mutation
mortality, understood not as
g of meaning”.
gtist’s words on his work exhibit

a pearly light, can be extractedy
50 (the miracle of materializatio

v

or something more perfect.
or secret connections that
he materials must possess
gsemblance is one.of the most

ons formed when species are
es, for hisproject at Manifesta
iev adorned the Wasserkirche
literary greats, while a giant
ded from the ceiling - an ode to
ted career in lepidopterology—a
his solo show at Z20 Sara Zanin

exhibition at M HKA in Antwerp held
bout the legendary ballerina Anna
and porcelain replicas of different
ert, named after her. The Russian
in - on one hand - a collection of
e and - on the other - a video of an
inte ijonal branched family at their family

ev's highly personal and labyrinthine course of
s out onto multiple planes of vision which together
eed for a restoration of the order and meaning of the
d symbolic world to find a confluence with the need
its “laws”.

Martina Alemani
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PHOTO ASSISTANTS - PIETRO PAPPALARDO & VALERIO NICO ASSISTANT - REBECCA BALDANZINI MODELS - MARIA SOLE ANGERETTI @ ELITE, PETRY @ BRAVE,
BEEKALY @ INDEPENDENT, KASIA JUJECZKA @ THE FABBRICA, MAGALI BUHRMANN @ THE LAB, ALEKSANDRA @ SPECIAL
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Cactus Dario Salamone Cactus Dario Salamone

Coat STYLIST'S OWN Turtleneck BALENCIAGA Boots KENZO
Bracelet & Earrings ACNE STUDIOS
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Cactus Dario Salamone Cactus Dario Salamone

All Clothes BALENCIAGA Earrings ACNE STUDIOS
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From left to right: Top MARNI Trousers LUCIO VANOTTI Sandals MARNI; Dress ACNE STUDIOS Shoes Y

Shoes ACNE STUDIOS
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Cactus Dario Salamone Cactus Dario Salamone

Turtleneck & Skirt CARVEN
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Cactus Dario Salamone Cactus Dario Salamone

From left to right: Dress KENZO Shoes BALENCIAGA;
Dress ACNE STUDIOS Shoes BALENCIAGA; Coat LUCIO VANOTTI
Shoes BALENCIAGA; Coat STYLIST'S OWN Shoes BALENCIAGA
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Cactus Dario Salamone Cactus Dario Salamone

T-Shirt STILIST'S OWN Sandals MARNI Earrings ACNE STUDIOS
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Coat STYLIST'S OWN Turtleneck ENCIAGA Boots KENZO Bracelet & Earrings ACNE STUDIOS
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Cactus Giovanni & Gregorio Nordio Cactus Giovanni & Gregorio Nordio
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Cactus " Andy Massaccesi Andy Massaccesi

Sweater N°21

ISSUE #05 168/ WINTER 17/18 ISSUE #05
220



A -.-_ N
- i
raduated from ECAL __ is an mﬂn_m__ in Paris and Zurich w/

de a solo exhibitions in Amsterdam i soration with FOAM Mué

.‘ e gigantic city, and the second reg a personal diary of noq_mmmw andint

)

WINTER 17/18

Ty
ISSUE #05




ISSUE #05
e =






Marian Tubbs

Cactus

Marian Tubbs

Cactus

Marian Tubbs (Australian, b. 1983) is an artist who lives and works in Sidney. She is represented by Minerva, Sidney, and Station Gallery, Melbourne. Recent exhibitions include “Master

of Three Worlds’, Coma Gallery, Sydney, 2017; “In Practice”, Sculpture Center, NY, 2017; “Zona Maco Sur’, Itd Los Angeles, Mexico City, 2017; She has recently curated shows including
“Care” (with Dana Kopel) at Interstate Projects, NY and “Witness” at Minerva, Sydney. Images, opposite page: i am series of chemical changes, 201 7. This page: valuable feedstock, 2017.
Following pages, left: plastic money, 2017; right: my internet, 2017. Courtesy of the artist and Station Gallery, Melbourne.
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Cactus Marian Tubbs Cactus Marian Tubbs
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Cactus Ulrike Rindermann Cactus Ulrike Rindermann

PHOTOGRAPHER - ULRIKE RINDERMANN STYLISTS - LUCA BALZARINI & ANDREA VOLONTE HAIR&MAKE UP - CLAUDIA MALAVASI PHOTO ASSISTANT - VALERIO NICO
HAIR&MAKE UP ASSISTANT - MARTINA RUSSO

From left to right: All Clothes JOHN LAWRENCE SULLINAN Shoes CAMPER
Bag OTTOLINGER; All Clothes HERMES Necklace GUCCI Shoes CAMPER;
Sweater PRADA Trousers & Shoes JOHN LAWRENCE SULLIVAN

Top & Skirt ISSEY MIYAKE Earrings LUTZ HUELLE

OWINOID Id OSVYINNOLL ‘VHHOW VIDAOID ‘ONILSYIITdOIdLITALS ® INNVAOID - SINI VL IZZVAVdVd ® HOSHOW AT1IM - T3A0ON INIZNVYATvE vO23g3d - LNVLISISSY
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Cactus Ulrike Rindermann Cactus Ulrike Rindermann

Boots KENZO All Clothes RICOSTRU
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Cactus Ulrike Rindermann Cactus Ulrike Rindermann

Jumpsuit GUCCI From left to right: Top SAMUEL GUi YANG Dress MARTA JAKUBOWSKI Trousers WUNDERKIND;
Dress JOHN LAWRENCE SULLINAN Shoes CAMPER
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Cactus Ulrike Rindermann Cactus Ulrike Rindermann

Dress EMILIO PUCCI Shoes GUCCI

All Clothes Y/PROJECT Shoes NEITH NYER
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Dress WUNDERKIND Cape SAMUEL GUiI YANG

All Clothes VERONIQUE LEROY Earrings ACNE STUDIOS
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Cactus Ulrike Rindermann Cactus Ulrike Rindermann

All Clothes LUTZ HUELLE From left to right: All Clothes JOHN LAWRENCE SULLIVAN Shoes CAMPER;
Dress FENDI Trousers ACNE STUDIOS Shoes GUCCI
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Ulrike Rindermann

Cactus

Ulrike Rindermann

Cactus

From left to right: All Clothes GUCCI; All Clothes JOHN LAWRENCE SULLIVAN

Shoes CAMPER

All Clothes Y/PROJECT
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Cactus Ulrike Rindermann Cactus Ulrike Rindermann

Top NEITH NYER Top & Leggings SPORTMAX Jacket LUTZ HUELLE
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Daniele Bellonio Daniele Bellonio

searching for si amputated bodies, like to other profiles’ images... all not to remain anonymous. Edouard fifteen minutes to becom ar: Andy Warhol’s ‘Exploding Plastic Inevitable’ (1967) has become a reality. Initially, a live
said: “Cinema ing because | was really interested in everything that was going on in the other life. The show to promote his frie he Velvet Underground; today, the approach | take when trying to describe the process
idea was that a yone new, so naturally I was trying to tell them all”. @edouardtaufenbach’s combination through which an anonym mage expands and grows in the time and space of Instagram... but also a way to convince
of images, tec 1 bodies can also be seen as an anachronistic manifesto: for this very reason, it can be myself to leave @edouardt bach behind and contact Edouard Taufenbach, to drink a gin tonic discussing contemporary
considered a t inst the unaesthetic abuse of images. In our unstable and fast world, it takes less than feelings. EXPLODING PLAS VITABLE.
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Cactus Timothy Schaumburg Cactus Timothy Schaumburg
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From left to right: Shirt BALLY KIDS Trousers VINTAGE; Shirt & Skirt VINTAGE; Shirt & Trousers AHMET DOGAN; From left to right: Shirt & Trousers TIMUR ONAYLI; Coat & Suit VINTAGE MUGLER Shoes STYLIST'S OWN
Top IMPULS Skirt VINTAGE

HAIR - KALLE EKLUND
wZ, OL SUNVHL TVIDOIdS NVOOA ‘'SAN :AAdV1 ‘ALS3E TAID ‘IDHO0IAD :A09 ‘VAS3 :T4IM ‘NYIHSY :avad - SINI VL

PHOTOGRAPHER - TIMOTHY SCHAUMBURG STYLIST - DOGUKAN NESANIR MAKE UP - MANU KOPP USING LAURA MERCIER & PRODUCTS BY THESKIN
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Cactus Timothy Schaumburg Cactus Timothy Schaumburg

From left to right: Top & Skirt SULTAN DOGAN,; All Clothes STYLIST'S OWN
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Cactus Timothy Schaumburg Cactus Timothy Schaumburg

Coat & Suit VINTAGE MUGLER
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Cactus Timothy Schaumburg Cactus Timothy Schaumburg

From left to right: Shirt & Trousers TIMUR ONAYLI; Coat & Suit VINTAGE MUGLER Shoes STYLIST'S OWN
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Cactus Timothy Schaumburg Cactus Timothy Schaumburg
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Cactus Timothy Schaumburg Cactus Timothy Schaumburg

Suit & Shirt VINTAGE MARC JACOBS
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Cactus Timothy Schaumburg Cactus Timothy Schaumburg
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Coat & Suit VINTAGE MUGLER

From left to right: Shirt VINTAGE Polo TOMMY HILFIGER Trousers Y/PROJECT Shoes VERSACE;
Top & Skirt VINTAGE; Suit & Shirt VINTAGE MARC JACOBS
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Cactus Timothy Schaumburg Cactus Timothy Schaumburg
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Cactus Timothy Schaumburg Cactus Timothy Schaumburg

From left to right: Coat & Suit VINTAGE MUGLER Shoes STYLIST'S OWN; Shirt & Trousers TIMUR ONAYLI Shirt BALLY KIDS Trousers VINTAGE
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Cactus Timothy Schaumburg Cactus Timothy Schaumburg

Shirt BALLY KIDS Trousers VINTAGE From left to right: Top IMPULS Skirt VINTAGE; Shirt & Trousers AHMET DOGAN; Shirt & Skirt VINTAGE;
Shirt BALLY KIDS Trousers VINTAGE
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Cactus

Acne Studios
acnestudios.com

Andy Wolf

andy-wolf.com

Balenciaga
balenciaga.com

Camper
camper.com

Calvin Klein
calvinklein.com

Carven
carven.com

Damir Doma
damirdoma.com

Dries Van Noten
driesvannoten.be

Emilio Pucci
emiliopucci.com

Erika Cavallini
erikacavallini.com

Fendi

fendi.com

Gucci
gucci.com

Jil Sander

jilsander.com

John Lawrence Sullivan
john-lawrence-sullivan.com

J.W. Anderson

j-w-anderson.com

Kenzo
kenzo.com

Hermes
hermes.com

Issey Miyake

isseymiyake.com

Lacoste
lacoste.com

Lucio Vanotti
luciovanotti.com

Lutz Huelle
lutzhuelle.com

ISSUE #05

Brands

Maison Margiela
maisonmargiela.com

Marni
marni.com

Marta Jakubowski

martajakubowski.com

Max Mara
maxmara.com

Moncler
moncler.com

Msgm

msgm.it

N°21

numeroventuno.com

Neil Barrett
neilbarrett.com

Neith Nyer

neithnyer.co

Ottolinger
ottolinger.com

Raf Simons
rafsimons.com

Ricostru
ricostru.com

Y/Project
yproject.fr

Paul Smith

paulsmith.com

Prada

prada.com

Samuel Gui Yang
samuelguiyang.com

Stella McCartney

stellamccartney.com

Veronique Leroy
veroniqueleroy.com

Walter Van Beirendonck
waltervanbeirendonck.com

Wunderkind

wunderkind.com

Xander Zhou

xanderzhou.com
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